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 A survey of the Tasmanian painter Philip 
Wolfhagen, whose landscapes establish a midpoint 
between sweeping Romantic panoramas and 
flinty abstractions.  Wolfhagen’s motifs, glowing in 
suggestive darkness or suffused with a mild grey-
and-blonde radiance, relate to the far-Southern 
latitudes of Australia. Substantial in scale and richly 
impastoed, they relate equally to post-minimal 
painters like Brice Marden and Sean Scully and 
to post-Fred Williams and post-Colin McCahon 
Australiasian landscape.

Illumination is a Newcastle Art Gallery and 
Tasmanian Museum and Art Gallery travelling 
exhibition assisted by Australian Government 
funding through the Australia Council. 

According to his wishes, the estate of Sir William 
Dobell (1899-1970) has provided funding for an 
annual drawing competition and prize.  In 2012 
the 20th anniversary of the Dobell Prize for 
Drawing was marked by this touring exhibition 
which surveys previous participants and prize 
winners.  Dobell’s own achievements as a graphic 
artist and his ambition to promote the art of 
drawing are highlighted in an introductory section.  
The exhibition celebrates the sheer diversity of 
contemporary drawing practices, with excellence 
and vitality displayed across the board.  

Contemporary Australian Drawing: 20 Years of the 
Dobell Prize for Drawing is an Art Gallery of New 
South Wales exhibition curated by Anne Ryan and 
toured by Museums & Galleries NSW.

Mild steel sculptures that contrast industrial 
impersonality with the simulated softness and 
intimate warmth of bedding materials - this 
exhibition examines the paradoxical works of 
Japanese-born, Canberra-resident, Kensuke Todo. 
Born in Kyoto, educated in Japan and Australia, 
Todo extends his bi-cultural perspective to 
sculptures and drawings that gesture towards 
imaginary architecture, with rigorously considered 
in-between spaces that function ambivalently as 
voids and energy fields.  

The exhibition has been curated by Peter Haynes.

Araya Rasdjarmrearnsook: Storytellers of the Town 
is the first major solo exhibition to be held in 
Australia by this foremost Thai artist. Her work 
is concerned with fundamental ideas of life and 
death, history and fate, the tragic limitiations 
and absurd failures of communication, and the 
reconfigurations of self through a succession 
of artistic displacements. Storytellers of the Town 
includes key video installations and photographic 
images which eerily highlight the uncertainty of 
meanings and messages.  This exhibition is curated 
by John Clark and Clare Veal.  

Produced by the Drill Hall Gallery in partnership 
with 4A Centre for Contemporary Asian Art, and 
and University of Sydney and is supported by the 
Commonwealth through the Australia-Thailand 

CONTEMPORARY AUSTRALIAN DRAWING:  
20 YEARS OF THE DOBELL PRIZE FOR DRAWING 
11 April – 18 May

KENSUKE TODO:  A SURVEY
23 May – 29 June

ARAYA RASDJARMEARNSOOK: 
STORY TELLERS OF THE TOWN
4 July – 10 August

Institute of the Department of Foreign Affairs 
and Trade, Gordon Darling Foundation and 100 
Tonson Gallery, Bangkok.

The gallery is proudly supported by

Philip Wolfhagen

Night BeaconV1 2005

oil and beeswax on linen, 200 x 210 cm

National Gallery of  Victoria Collection

Nicholas Harding

Eddy Avenue (3) 2001

black ink on two sheets of torn and abraided paper

132.4 x 149 cm © the Artist 

Photo: Mim Stirling,  Art Gallery of New South Wales

Kensuke Todo 

Apex 2008

mild steel, 105 x 77.6 x 37 cm

Collection of Canberra Museum and Gallery

Araya Rasdjarmearnsook

Great Times Message, Storytellers of the Town, The Insane (still ) 2006

three-channel video installation. 

Courtesy the artist and 100 Tonson Gallery, Bangkok.

ILLUMINATION: THE ART OF PHILIP WOLFHAGEN
21 February – 6 April
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CONTACT:

The ANU Drill Hall Gallery is located on 
the Australian National University campus in 
Kingsley Street, off Barry Drive, Canberra,  ACT.

Hours: 12 – 5 pm  Wednesday to Sunday 
Admission is free.

Director: Terence Maloon
Curator Exhibitions: Tony Oates
Curator Collections: David Boon
Manager Outreach, Membership & Education: 
Jeanette Brand
Weekend Manager: Anne Langridge

T:  61 2  6125 5832 
E:  dhg@anu.edu.au
W: dhg.anu.edu.au
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Colour Music brings together the work of visual 
artists who speculate on connections between 
pictorial form and pitch, harmony, movement and 
musical notation.  A core of historical works by 
Roy de Maistre, Ludwig Hirschfeld-Mack,  Jozef 
Stanislaus Ostoja-Kotkowski and Frank Hinder 
provides the framework for contemporary 
artists who are also interested in the rapport 
between music and the visual arts. Extended 
forms of painting using light, performance, 
kinetics and musical collaborations renew the 
preoccupation with synaesthesia that haunted 
the modernist project.  Video/film works by  
Warren Burt, an immersive installation by Botborg, 
painted ‘compositions’ by John Aslanidis, Cathy 
Blanchflower, John Nixon and David Sequeria 
and collaborative performances round out this 
exhibition curated by Tony Oates.

The world is not a foreign land takes the notions 
of collaboration, dialogue and influence as its 
departure point. It involves Indigenous Australian 
artists who work within the localised histories of 
widely separated areas of ‘remote’ Australia: the 
Tiwi Islands, the Kimberley and Eastern Arnhem 
land.  Their work stakes a claim for renewal and 
change by making a feature of artistic relationships 
previously unrepresented, bridging  ‘untraditional’  
media and eclectic traditions.  

The world is not a foreign land includes work 
by Timothy Cook, Djambawa Marawili, Ngarra, 
Rusty Peters, Freda Warlapinni and Nyapanyapa 
Yunupingu, revealing productive and meaningful 
interactions, a network of connections extending 
and surpassing commonplace ideas about the 
scope and competencies of indigenous art.

Helen Fuller has had an extensive career as 
a painter, sculptor and installation artist. She 
recently emerged as one of Australia’s most 
strikingly original ceramic artists, winning the 
2010 South Australia Ceramics Award. Her hand-
built terracotta vessels are rudimentary coil pots 
coaxed into eccentric shapes.  A patchwork of 
solid colours and jazzy patterns is applied in 
slip and underglaze, giving each form a vividly 
sculptural character.  The decorative qualities of 
Cycladic, Islamic and Aboriginal art and the still-life 
objects painted by Ben Nicholson, Pablo Picasso 
and Margaret Preston are among the multitude 
of inspirations that converge in these wonderfully 
surprising inventions. 

This will be the first solo exhibition of Helen 
Fuller’s ceramic works held outside of South 
Australia.

It is possible to trace a history of modern art, 
from JMW Turner to Gerhard Richter and 
beyond, in terms of successive generations of 
artists’ responses to the effects of speed.  The 
acceleration of modern life has been a function 
of technological development, as the urbanist 
Paul Virilio pointed out, with social, cultural, political 
and ecological consequences which tend to 
pass largely unexamined and unchallenged. 

This exhibition curated by Terence Maloon 
brings together paintings by Robert Boynes,  
Jon Cattapan and Derek O’Connor, video 
installations by Merilyn Fairskye and the British 
duo Semiconductor,  and  photographs by Gilbert 
Bel-Bachir and Alexei Vassiliev which prompt 
reflection on technology and the phenomena 
of speed. 

COLOUR MUSIC
15 August – 28 September 

THE WORLD IS NOT A FOREIGN LAND
3 October – 9 November

HELEN FULLER
3 October – 9 November 

VELOCITY
14 November – 14 December

Curated by Quentin Sprauge, this exhibition has 
been toured by Ian Potter Museum of Art and 
NETS Victoria.

The exhibition coincides with an international 
physics conference being held at the ANU.

The Australian Institute of Physics Congress has 
partly sponsored the exhibition.

THE DRILL HALL

JOIN US

was built in 1940 to train soldiers for the Second World War. In 1984 
the interior was superbly remodelled to create an art gallery which is 
considered one of the most beautiful of its kind.  In 2004 a Heritage order 
was placed on the building. 

While the National Gallery of Australia waited for the completion of its 
building, temporary exhibitions of the national collection were held here.  
In 1992 the Australian National University took over the Drill Hall Gallery 
as a showcase for its own art collection and as a venue for temporary 
exhibitions.There are 4 discrete exhibition spaces. 

The Gallery is a venue of choice for many of Australia’s leading contemporary 
artists, curators and collectors. We have developed a proud tradition of 
impeccably presented landmark exhibitions accompanied by scholarly 
publications.

Sidney Nolan’s 9-panel panorama, Riverbend (recently nominated among 
the ten must-see art treasures of Canberra) is on permanent display in 
Gallery 4.

and become a Friend of the Drill Hall Gallery. Members’ Nights are held 
on the last Friday of every month between 5pm - 7pm. 

We offer members privileged access to artists, curators and our special 
guests. Musical events, pop-up exhibitions, book launches, visits to 
exhibitions in Sydney and Melbourne, to artists’ studios, and special talks 
are a part of our program. 

For further information regarding membership and regular updates about 
members’ activities see our website dhg.anu.edu.au.

John Aslanidis 

Sonic Network no. 13 2013

oil and acrylic on canvas, 244 x 304 cm

Courtesy the artist and Gallery 9, Sydney

Timothy Cook

Kulama 2011

natural pigments and acrylic binder on canvas,150 x 200 cm

Collection of Seva Frangos, Perth  © Courtesy the artist and 

Jilamara Arts & Crafts Association, Melville Island, NT

Gilbert Bel–Bachir

Untitled, Sydney  2010

Fujiflex print 38 x 38 cm

Courtesy the artist

Helen Fuller

Tall White Jug 2012

white raku, ceramic pencil, underglaze, 23 x 23 x 16 cm

Courtesy the artist

This exhibition is supported by the 
ANU Visual Arts Foundation. 

It is partly sponsored by the Friends 
of the Drill Hall Gallery.




